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EXHIBITIONS. 



Astor Library. — Exhibition of repro- 
ductions of drawings of modern mas- 
ters from L'Estampe Moderne. 

Benguiat Galleries. — Ancient velours, 
embroideries and laces, sanctuary 
lamps and carpets. 

Blakeslee Galleries. — Early English, 
Spanish, Italian and Flemish paint- 
ings. 

Bonaventure Galleries. — Rare books in 
fine bindings. 

Brandus Galleries. — Paintings of the 
Barbizon School. 

Brooklyn Institute of Arts and Sci- 
ences. — Open daily. Admission Mon- 
days and Tuesdays, 25 cents; free on 
other days. 

Canessa Galleries, Paris. — Antique 
works of Art. 

Charles, London. — Works of Art. 

Davis Gallery, London. — ^Works of Art. 

Durand-Ruel Galleries. — Old masters 
and modern paintings. 

Ehrich Galleries. — Exhibition of not- 
able portraits of early Dutch, Eng- 
lish, Flemish, French, Italian and 
Spanish Masters. 

Fifth Avenue Art Galleries.— Clausen, 
collection of paintings. 

Fishel, Adler and Schwartz. — Exhibi- 
tion of paintings by Walter Russell. 

Gimpel and Wildenstein Galleries — 
High class old paintings. 

Hamburger Fres. Paris — Works of Art. 

Heinemann Galleries — Modern paint- 
ings. Modem German pictures 
a specialty. 

Knoedler Galleries. — Exhibition of 
portraits by J. J. Shannon. Special 
Whistler exhibition. 

Klackner Gallery. — Exhibition of origi- 
nal drawings by Albert Sterner. 

Kelekian Galleries. — Velvets, brocades, 
embroideries, rugs, potteries and an- 
tique jewelry. 

Lanthier's Old Curiosity Shop. — Mod- 
ern and Old Masters. European and 
Oriental furniture, antique jewelry 
and silver. 

Lenox Library Building. — Exhibition 
of portraits and other prints relating 
to Benjamin Franklin. 

McClees Galleries. — Exhibition of 
water colors and paintings for Co- 
lonial Decoration. 

Metropolitan Museum. — Open daily. 
Admission Mondays and Tuesdays, 
25 cents; free on other days. 

Montross Gallery. — Exhibition of re- 
cent paintings by Horatio Walker. 

Noe Galleries. — Important paintings of 
exceptional quality by the Barbizon 
and Modern Dutch Masters. 

Oehme Galleries. — Paintings and water 
color drawings. 

Powell Gallery. — Exhibition of paint- 
ings and pastels by Carroll Beckwith. 
Pratt Institute. — Exhibition of draw- 
ings by Kenyon Cox. 
Ralston Galleries. — ^Works of Art. 
Rice Gallery of American Paintings. — 
Exhibition of Olive P. Black's land- 
scapes. 
Scott and Fowles Co. Galleries. — High 
class Paintings by Barbizon and 
Dutch Masters. 
Strauss Galleries — High class paintings 

and prints. 
Robert C. Vose Gallery, Boston. — Fine 

paintings of the modern masters. 
Willson Bros., London — Ancient works 
of Art, Old French Furniture, Sevres 
and Chinese Porcelains. 



Following the Roosevelt portraits 
at the Fishel, Adler and Schwartz 
Galleries, No. 313 Fifth Avenue, there 
will open on Monday one of paintings 
by Walter Russell for two weeks. This 
will be followed by an exhibition of 
works by August Koopman, which will 
conclude the exhibition season at these 
galleries. 



The second travelling American 
Photographic Salon has just closed at 
the Corcoran Gallery. These men 
showed some exceedingly fine work, 
but they should be above covert flings 



Artist members of the Lotos Club 
made their annual showing of pictures 
Friday and Saturday last, and during 
the early days of the present week. 
The pictures sent in this year form the 
best display the club has yet had of 
the work of its artist members. They 
filled two galleries and attracted thou- 
sands of visitors. Among the most 
notable canvases were portraits of 
Henry B. Wilson, by Alphonse Jon- 
gers ; the ''Young Girl," by Frank 
Fowler; "Mrs. Middleton,'' by Stanley 
Middleton; Mrs. Flagg, by J. Mont- 
ery Flagg, and others by Chas. C. Cur- 




W INTER 

By S. M. Roosevelt 
Now on view at the Fishel, Adler and Schwartz. Galleries. 



in their catalogue at the Photo Seces- 
sion Society. 



The exhibition of paintings in the 
Art Gallery of Pratt Institute closes 
today. It will be followed by an exhi- 
bition of drawings by Kenyon Cox, to 
open March 12. 



SALES. 



Fifth Avenue Art Galleries. — Antiques, 
furniture, tapestries, bronzes, etc., 
from the residence of the Mar- 
chese D'Angrodogho, Florence, Italy, 
Saturday afternoon, March 3, at 2.30. 
Clausen collection of paintings, 
Thursday, Friday and Saturday 
evenings, March 8, 9, 10, at 8.15, and 
Saturday afternoon, March 10, at 
2.30. 



ran and August Franzen. Among the 
landscapists C. M. Dewey, L. P. Des- 
sar, W. H. Howe, A. B. Talcott, F. Bal- 
lard Williams, Alden AVeir, Jules Tur- 
cas, F. A. Bicknell, Chas. H. Davis, I. 
A. Josephi, Chas. H. Miller, A. T. Van 
Laer. Albert Groll, Leonard Ochtman, 
George H. Smillie, Ben Foster and 
C. C. Cooper were the best represented. 
The marine painters' exhibit was a 
notable one, and included strong and 
characteristic works by Paul Dough- 
erty, Carlton T. Chapman, Reynolds 
Beal, George H. McCord and F. K. M. 
Rehn. Elliott Daingerfield showed a 
beautiful imaninative canvas, "Diana 
and Endymion," rich and rare in color 
and full of sentiment. The display is 
remarkable evidence of what artist 
members of a club can do, and in its 
average of strength and fine quality is 



far superior to the club exhibits of the 
early season in London and Paris. 



Horatio Walker's latest pictures, in- 
cluding three water colors and four oils, 
are now on view at the Montross Gal- 
lery, No. 372 Fifth Avenue, where they 
will remain until March 10. 

Of the water colors, one is instantly 
attracted by the '* Python and Boar,*' 
a strong subject, broadly handled. It 
has been said that this must be entirely 
imaginary, but while the actual death 
struggle of a boar in the grip of the 
huge serpent was not studied from life. 
Mr. Walker visited a European zoo re- 
peatedly and was allowed to study a 
python as he was fed his allowance of 
live animals, including a sheep, so that 
there is more study from real Ufe in 
this picture than these critics knew. 

The four oil paintings, include an 
exquisite "Ave Maria," full of senti- 
ment, with finely handled values, 
"Sheep Yard Moonlight," dark, mystic 
and poetic. "A Summer Pastoral," and 
"A Rainbow," each thoroughly inter- 
esting. 

By a happy thought the Montross 
prints of other paintingsby Mr. Walker 
are hung on one wall of the gallery. 

The next exhibition at these galleries 
will be that of "The Ten American 
Painters," about the middle of March. 



An exhibition of thirty-one drawings, 
pastels and oils by Carroll Beckwith 
opened on W^ednesday in the Powell 
Art Gallery, No. 983 Sixth Avenue, and 
will continue for two weeks. 

The drawings and pastels are chiefly 
heads or figures of women. Of the 
oils, especially noteworthy are the 
small full-lem^th figure of a woman in 
pink, reading. 



The suit, long threatened and dis- 
cussed in art circles of Gimpel and 
Wildenstein, the New York and Paris 
art dealers, against David H. King, Jr., 
to recover a difference of some $49,000, 
between the price at which they claim 
they sold him four important canvases 
which figured in the King sale on 
March 31, 1905, and an amount of 
$25,000 paid by Mr. King when he 
bought the canvases shortly before his 
sale, has at last been brought. 

If the suit is pressed to an issue it 
may have sensational disclosures, but 
it is probable that it. may be settled out 
of court. The pictures in question are 
a Romney, which brought at the sale 
$7,900, and which the dealers claim 
cost $20,000; a Largilliere, sold for 
$7,200, claimed to have cost $10,000; 
a Vigee Le Brun, sold for $5,700, 
claimed to have cost $24,000, and a 
Nattier, sold for $18,000, claimed to 
have cost $15,000. It is said that Mr. 
King took these canvases at the fol- 
lowing valuations : The Romney, $25,- 
000; Nattier, $15,000; Largilliere, $10,- 
000, and the Le Brun at $24,000. Mr. 
King claims that he had agreed to 
pay Gimpel and Wildenstein the. cost 
of the paintings, plus 10% profit and 
duties. This the dealers deny. The 
paintings would appear to have been 
purchased to strengthen the sale. They 
were bought, respectively, by three 
well-known collectors and a dealer, and 
there was a loss on all the figures but 
one. The outcome of the suit will be 
awaited with interest. 



A IVI E R I C A N ART NEWS. 



IN THE ART SCHOOLS. 



Special Announcement. 

The American Art News has decided 
to found scholarships in the following 
schools: — Art Students' League, New 
York School of Art, and the New York 
School of Applied Design for Women. 

These scholarships are offered as a 
premium to the person or persons who 
will secure 35 subscribers to this jour- 
nal for one year. The scholarships will 
be known as the American Art News 
Scholarships — and will begin from such 
date as the total number of subscrip- 
tions required are secured, and will con- 
tinue for one year from that time. This 
affords an unusual and unique oppor- 
tunity to those desirous of obtaining 
art education -in these schools. 

The Art Students' League Scholar- 
ship will include any course of its cor- 
riculum. 

The School of Applied Design Schol- 
arship, and that of the New York 
School of Art, will include any of their 
courses. 

Any further information or details 
desired will be furnished by application 
in person at this office. 



who are both artists of some note, were 
visitors at the Art Students' League 
last week, and expressed themselves 
as being much pleased with the school 
and its management. 



The Summer School of Art at Shelter 
Island, under the direction of W. 'Cole 
Brigham, will open its tenth season on 
June I. 



The annual caucus for the nomina- 
tions of president, vice-presidents and 
three members of the board of control 
of the Art Students' League of New 
York, was held on Wednesday even- 
ing, February 21. Arthur N. Fuller 
was renominated for president; Rob- 
ei-t H. Nisbet for the men's vice-presi- 
dent; Christine Wright was nomi- 
nated for vice-president in Miss Susan 
Ketcham's place; H. Daniel Webster 
was renominated for the board of 
■control and will probably be the treas- 
urer for another year. Amelia M. 
Ives and Thomas Hunt were nomi- 
nated as new members of the board. 
At the close of the meeting a beauti- 
ful copper punch bowl lined with gold 
and decorated with silver, including 
silver ladle, . was presented to the 
League by the members' committee of 
1905 and 1906. Mr. Thomas Hunt, 
chairman of the committee, made the 
presentation speech. The funds from 
which the bowl was purchased were 
part of the profits from the annual St. 
Valentine's costume ball. 



The third annual exhibition and sale 
of the Woman's Art Club will be held 
at the National Arts Club, 37 and 39 
West 34th St., from March 7 to March 
17. It is open to all members of the 
club, and to members of the Cooper 
Union Woman's Art School, past and 
present. All the work is to be well 
mounted and bear the name of the art- 
ist, and, if for sale, the price asked. 
The work to be shown will include por- 
traits, landscapes, pastels, miniatures, 
modeling in round and relief, and etch- 
ings. There are to be compositions, 
designs and all arts and crafts work, 
such as leather, metal work, basket 
making, china painting, embroidery, 
lace-making, and work of a kindred na- 
ture, but all work must be original. 



L. I., June I, continuing until Septem- 
ber 30, will be under the instruction 
of Douglas John Connah and not of 
Kenneth Hayes Miller and Frank Al- 
vah Parsons, as was erroneously stated 
in our last issue. Mr. Miller and Mr. 
Parsons will direct the summer classes 
which will be held in the city at 78 
West 55th Street^ beginning June i. 



The students of Cooper Union Wom- 
an's Aft School had twenty-nine de- 
signs for niagazine. covers on exhibi- 
tion at the editorial rooms of the In- 
dependent Magazine on February 7, 
1906. Designs by E. B. Cook, Caro- 
line White and Jeanne Chambellan 
were bought by the Independent Mag- 
azine Co. 



The officers of the Society of Amer- 
ican Fakirs for the coming year were 
elected on Friday, February 23, and 
are as follows: J. Paul Burnham, 
president, Lionel Straus, vice-presi- 
dent; Neal Trusldw, secretary, and 
H. Daniel Webster was re-elected as 
treasurer. 

The business of the Fakirs is to 
make burlesque pictures on the works 
exhibited in the Society of American 
Artists' annual exhibition. They use 
the money from the sale of the same 
to buy scholarships for deserving stu- 
dents in the Art Students' League. 
The Fakirs are able to do a great deal 
of good in this way, and deserve the 
fine patronage which they always get 
from year to year. Mr. Samuel T. 
Shaw is their great patron and friend. 
The Fakirs are organized from the stu- 
dents in the Art Students' League of 
New York, and they are planning to 
make this year's show, which takes 
place in April, the greatest in the his- 
tory of the society. 



Gov. Montague of Virginia, in com- 
pany with Mr. Kost and Mr. Zogbaum, 



Mrs. J. Woodward Haven has of- 
fered a first prize of $100,. and Mrs. 
Abram S. Hewitt a second prize of $50 
to the students of the Cooper Union 
Woman's Art School for the best panel 
for a screen, to be painted on canvas, 
in oil or color, or on water color paper 
mounted on muslin and stretched like 
canvas. The subject to be an enlarge- 
ment of -any one of the four reproduc- 
tions of the decorative panels by Rous- 
seau de la Rottiere (i8th century), 
which will be in the museum. A sim- 
ilar figure to the others must replace 
the acanthus form if the design without 
a figure is chosen. The size of the pan- 
el is to be 66x29 inches for the larger 
and 66 x 14^ inches for the smaller one. 
The color scheme is to be taken from 
the water color sketch of the boudior 
of Marie Antoinette at Fontainebleau, 
by Frederick Marschall. Drawing will 
count one- third, color one-third, and 
execution of details one-third in judg- 
ing the competition. These prizes can 
be competed for only on Saturday, 
and during such hours as do not take 
the time of the regular class work. The 
competition closes May i. The panel 
taking first prize is to become the prop- 
erty of Mrs. Haven, and the one taking 
second prize that of Mrs. Hewitt. 



PENNSYLVANIA ART NEWS. 



The Academy of Fine Arts has re- 
cently awarded an annual free scholar- 
ship to the Randolph-Macon Women's 
College of Litchburg, Virginia. This 
college has a flourishing department of 
its own, and it is the Academy's policy 
to assist other institutions in art edur 
cation whenever possible: 



Cecilia Beaux, who has been paint- 
ing a number of portraits in Philadel- 
phia during the past month, will sail 
on March 3 for Spain for a short trip, 
returning in time to spend the summer 
at Gloucester, Massachusetts. 



The work of the students of the New 
York School of Applied Design for 
Women, together with that of a num- 
ber of prominent English schools of 
applied design, arts and crafts, was ex- 
hibitedat the Boston Museum March i. 



William M. Chase is to bring the 
students of the New York School of 
Art to Philadelphia to visit the current 
exhibition at the Academy of Fine 
Arts, which is recognized as a valuable 
feature for students. 



The costume dance which was held 
at the New York School of Art on 
Washington's Birthday, proved to be 
a most successful evening. The cos- 
tumes were unique and attractive, and 
the students showed their interest in 
the occasion by the larg^e number who 
attended. 



The summer school of the New York 
School of Art, which opens at Bayport, 



The caricature exhibition at . the 
Academy of Fine Arts is causing much 
interest and amusement, nearly all the 
much talked of pictures have been pic- 
torially jeered at, Boldini's portrait of 
Mrs. Harry Lehr coming in for many 
amusing compositions, as well as the 
little black dog. John Sloan's "Girl in 
White," Mary Cassatt's ''Mother- and 
Child," and Julian Story's " 'Cellist," 
Joseph Hollman, have all been cleverly 
made fun of. 

The composition class of the schools 
of the Academy of Fine Arts was held 
on Monday afternoon, the work being 
much above the average. Among those 
who received commendation were Eliz- 
abeth H. Jones, Elizabeth Croskey, 
Willard Ortlip, Helena Dunlap and 
Laurence Fellows. The subject for 
The Annual Concour was announced. 
It is to construct and make such 
changes in "The Adoration of the 
Magi," by Albert Durer, as will tend 
to make the group appear more promi- 
nent and in evidence. 

William M. Chase gave a most in- 
teresting talk to the members of his 
portrait class on February 23 on "the 
necessity for young students to be ab- 
solutely truthful — to work slowly and 
deliberately, that after having acquired 
the assurance and faculty then comes 
the delight in doing." 

The exhibition of silhouettes by Mrs. 
Willard Parker, of Chicago, opened at 
The Plastic Club on Wednesday. The 
collection is most interesting and in- 
cludes portraits of many prominent 
people, including Henry Irving, Sarah 
Bernhardt, William M. Chase, Pol 
Plancon, Ethel Barrymore, Mayor 
Weaver, Rear-Admiral Melville, Dr. 
Hugh A. Clark and a multitude of 
others. Among those who were on the 
reception committee at the private 
view were Miss Emily Sartain, Miss 
Alice Barber Stephens, Mrs. Leland 
Harrison and Miss Alice Ewing. 

Under the auspices of the Plastic 
Club, Alphonse Mucha, of international 
fame, will deliver a conference on Dec- 
orative Design on the evning of March 
10 at the Witherspoon Hall. Mon- 
sieur Mucha will touch upon the spot, 
line, distribution of space, proportion, 
color and pictorial composition, illus- 
trating it by drawing in charcoal and 
pastel to exemplify and make clear each 
principle as propounded. The most 
prominent artists in the city are inter- 
ested, including Cecelia Beaux, William 
M. Chase, Charles E. Dana, Frank 
Miles Day, Henry J. Thouron, Eliza- 
beth Shippen Green, John Lambert, 
Henry McCarter and Howard Pyle. 



CHICAGO ART ECHOES. 



The Art Students' League exhibition, 
scheduled to open March i, has been 
postponed until April 21, giving place 
to the exhibition of the Collier collec- 
tion of original drawings by distin- 
guished American illustrators. On 
March i the salon of the Federation 
of Photographic Societies of America 
opened in the Art Institute, as well as 
a special exhibition of marines by 
Charles E. Hallberg of Chicago, and 
thirty paintings by Jules Guerin of 
New York. 

Lou. Wall Moore, the sculptor, 
whose portrait reliefs and figurettes 
were a delightful feature of the recent 
exhibition of Chicago artists, will lec- 
ture in the Art Institute on March 6 
on Greek costumes and Greek dances. 
Mrs. Moore appears in archaic Greek 
costume, and herself gives exemplifica- 
tions of the Greek, dance. She will 
give a dance symphony called the 
"Dai;i;ces of the Seasons," with music 
by Wm. . C. E. Seeboeck. 

lone Wheeler is holding a special 
exjiibition of ceramic painting. She is 
the inventor of the Lucina ware, porce- 
lain decorated in exquisite iridescent 
tints, many of the pieces as beautiful 
and lustrous in coloring as the inside 
of a sea shell. Her unique lustre ware 
is as attractive in color schemes as the 
famous Tiffany glass. 

Lawton Parker, the portrait painter 
who has been at work all winter on 
several important commissions in Chi- 
cago, will leave in a few days for New 
York, and eventually return to his 
studio in Paris. 

Anna L. Stacey and John F. Stacey 
will shortly leave for Spain to spend 
the entire summer painting in several 
small inland villages. This is a new 
field for the Staceys, who have spent 
several profitable summers in the past 
in Italy and on the New England 
coast. 



Erwald Stuart Hin ton's bronze mem- 
orial tablet to Ex-Mayor John A. Roche 
was unveiled recently in the Lewis In- 
stitute. It is an excellent portrait boldly 
modeled. The bronze cast was made in 
the foundry of the Institute. 



A petition will shortly be presented 
by club women to the directors of the 
Art Institute for a new scheme of hang- 
ing, to be carried into effect in coming 
exhibitions. In the present exhibition 
of Chicago artists, the work of many 
is so badly scattered throughout the 
galleries that no idea of an artist's 
progress, style or field may be learned 
at a glance. The pictures are grouped 
apparently according to degrees of 
merit, or some mysterious scheme not 
yet penetrated either by critics or pub- 
lic. It is the hope of club women in- 
terested in art to have all the work of 
each individual artist grouped together, 
and his name displayed with his work. 
Thus attention may be focused at the 
first glance upon each individual ar- 
tist's output for the season. 



C. Myles Collier, whose landscapes 
and marine are well known among art 
lovers, is painting some interesting pic- 
tures of Holland in his studio in the 
Van Dyck. The sketches from which 
the pictures are painted were made by 
Mr. Collier at Katwijk Auger and 
Katwijk Binen. A very attractive ma- 
rine is also to be seen in his studio, of 
Cape Ann on the New England coast. 
Mr. and Mrs. Collier gave a studio tea 
on Monday last. A number of well- 
known artists attended, among them 
R. Verplanck Birney, Mr. and M-rs. Irv- 
ing Couse and Will Howe Foote. 



ANIERICAN ART NE W S . 



AMONG THE ARTISTS. 



M. Raimund de Madrazo, the French 
artist, and his wife have taken apart- 
ments at No. II East Thirty-second 
Street, this city. 

For his portrait of Captain Myles 
ColHer, of the Salmagundi Club, 
George M. Reeves received the $ioo 
Meave Thompson Isidor Prize pre- 
sented by Joseph S. Isidor for the best 
portrait at the recent Salmagundi ex- 
hibition in oils. This portrait v^as 
voted upon exclusively by artists and 
was the only one so voted for when 
the prizes were awarded. Friends of 
Captain CoUier are unanimous in pro- 
nouncing the portrait a capital likeness. 

Rufus F. Zogbaum is painting a 
large decorative picture for the State 
Capitol at St. Paul, Minn., represent- 
ing the charge of the First Minnesota 
Regiment at Gettysburg. It will con- 
tain over a hundred figures and will 
be historic of the event it portrays. 



Walter Florian gave an entertain- 
ment at his studio in Carnegie Hall, 
on Saturday, February 17. A large 
number of the artist's friends enjoyed 
the afternoon. Signer Bell Resky sang 
and recited. Mrs. Catherine Burr sang 
Mr. Joseph Poznansky, organist of St. 
Leo's Church played the piano. A num- 
ber of Mr. Florian's portraits were 
shown, among them one of Mr. Bell 
Resky, Mr. Edward Bettens, Dr. Man- 
ges and Father Ducy. Pictures which 
had been exhibited at Detroit were also 
shown. 



De Witt Lockman has just finished 
an excellent portrait of Charles Wick- 
liffe Throckmorton, of Virginia. It 
is a full length, standing figure and Mr. 
Throckmorton in a hunting costume 
with a red coat makes an attractive 
subject. The strong character in his 
face as well as the dignity of his car- 
riage are aptly portrayed in the can- 
vass by Mr. Lockman. The picture is 
painted in the artist's usual broad style. 
Friends of Mr. Lockman say i-t is his 
best picture. Another picture he has in 
hand is "The Miniature," a charming 
figure of a girl seated in a graceful pose, 
looking at a miniature, the predominat- 
ing color being a soft gray blue. Mr. 
Lockman will fill other portrait orders 
during the remainder of the season. 



Gustave Cimiotti is one of the young- 
er artists whose work has for some time 
attracted much favorable comment in 
art circles. His pictures are usually 
of the decorative style, and blue is gen- 
erally their keynote. In the handling 
of color Mr. Cimiotti excells. Visitors 
at the recent Academy Exhibition were 
much impressed by a decorative land- 
scape which hung in the Vanderbilt 
Gallery. This talented young artist 
was at one time a member of the 
Whistler school, and also studied un- 
der Benjamin Constant in Paris and 
at the Art Students' League in this city. 
He is at present painting a charming 
portrait of a lady, which in color is not 
less attractive than his delightful "blue" 
landscapes. His studio' is in the Tenth 
Street Building. 



Henry B. Wechsler recently painted 
a very satisfactory portrait of Louis 
Lehens for the 7th Regiment. He is 
now painting the portrait of Captain 
Falls, also for the 7th Regiment. 



Benjamin Robert Bechtel, an Ameri- 
can artist, who has lived for the past 
eleven years in Paris, is spending a few 
months in New York, occupying a stu- 



dio with W. De L. Dodge in the Tenth 
Street Building. Mr. Bechtel, who has 
been very successful abroad, is a pupil 
of Gerome and Constant. He will re- 
turn to America permanently next 
Winter to paint portraits. 



Seymour Thomas, whose studio is 
in the Bryant Park Building, recently 
finished a portrait of Mr. Trowbridge 
Hollister. 



Anna Giberson is painting the por- 
trait of Miss Marie Morton Dyer, of 
Brooklyn. Miss Giberson has been in- 
vited to hold an exhibition at Claus- 
sen's Galleries in March. 



Mrs. NichoU's work is characterized 
by good draughtsmanship, grace of 
line, fresh clear color, and good atmos- 
phere, and her pictures are welcomed 
and well placed at the leading exhi- 
bitions of the country. She paints 
with equal facility in both mediums — 
oil and watercolor. 

Not only Mrs. NichoU's strong work, 
but her charming personality and force 
of character, have given her deserved 
rank among the women artists of 
America. 



H. Daniel Webster has just finished 
in plaster a very excellent portrait 
bust of George Leon Moore, the sing- 




RHODA HOLMES NICHOLLS 
Photo by Jessie Tarbox Seals 
Copyright 1906 by the American Art News Co. 



Rhoda Holmes Nicholls, a reproduc- 
tion of whose photograph by Jessie 
Tarbox Beals, appears on the page, al- 
though born in Coventry, England, has 
lived and worked in this country since 
1884, and has been identified with 
American art life and interests for 22 
years, so that she may be considered an 
American artist. She studied at the 
Bloomsbury art school in London, and 
under ConneranO' and Vertunni in 
Rome. She won the Queen's scholar- 
ship at Bloomsbury, a gold medal at 
the Competitive Prize Fund Exhibi- 
tion, New York, and medals at Chicago 
1893, Atlanta 1895, Nashville 1897, Bos- 
ton and Charlotte, N. C, and bronze 
medals at the Buffalo and Charleston 
Expositions. She is a member of the 
Aquarelliste and Art Guide Societies, 
of Rome, the New York Water Color 
and Women's. Art Clubs, and an As- 
sociate of the American Water Color 
Society. 



er, which he expects to exhibit at the 
coming exhibition of the Society of 
American Artists. 



Wm. J. Baer, who was obliged to 
abandon work owing to an injury to 
his knee, is now convalescing and will 
shortly begin the portrait of Dr. Gilbert 
Christian Greenway, of Hot Springs, 
Ark. 



Albert Insley, who has been known 
for many years by his landscapes, re- 
cently began to paint figure pictures, 
in which he has met with so much en- 
couragement that he will continue to 
fill orders for some months to come. 



W. De L. Dodge has been out of the 
city for the past week on a business trip 
to Baltimore, Richmond and Phila- 
delphia. He recently finished a decor- 
ation for the HotelAlgoncjuin in West 
Forty-Fourth Street. 



ITALIAN ART NOTES. 



Venice, February 10. 

The sculptor Urbano Bottasso, of 
Venice, has opened an exhibition in 
this city where are shown a number 
of his masterpieces. Specially worthy 
of mention are a colossal funereal mon- 
ument destined for Nice, a chapel in 
the form of a pyramid, with three fig- 
ures of women representing Death, 
Faith and the Ressurection ; a huge 
lion of St. Mark, with the Doge Gritti, 
destined to adorn the Palace of the 
Doges ; delicate medallions in basso re- 
lievo, and a number of busts, excellent 
likenesses, among others that of the 
late King Humbert, made for the 
Chamber of Commerce of Venice. This 
genial artist is appreciated also in 
America, from whence he has received 
many orders, among others one for the 
bust of ex-President Alberdi of the Ar- 
gentine Republic. 

The Villa Falconieri, at Frascati, 
near Rome, and one of the most beau- 
tiful there, has been bought by a 
German banker, who has presented it 
to the German Emperor. The Emperor 
has decided to establish there an acad- 
emy for the German artists who come 
to Rorrie to study. 

At Florence in the San Gallo quarter, 
have been unveiled in the Church of 
the Madonna della Tozze the new apse 
and altar. The design is in the style 
of the first period of the Renaissance. 

The Expiatory chapel at Monza, de- 
signed by Sacconi, will be completed 
by the architect Guido Trilli, whom the 
King has appointed. 

The painter Elia Volpi, of the city of 
Castello, in consequence of the dissat- 
isfaction among his fellow citizens be- 
cause of the sale of the frescoes of the 
school of Raphael in the Vitelli Palace, 
and which were to have been removed 
to Florence, has purchased the entire 
palace and presented it to the city that 
it may be converted into a public mu- 
seum. 

The collection of pictures and studies 
of the artist Fontanesi, bequeathed by 
Giovanni Tamarana to Turin, has been 
placed in the section of modern art in 
the Museo Civico of that city, as the 
will required. These are more than 500 
pictures, besides the drawings of this 
great Piedmont artist. 

In honor of Giuseppe Sacconi a tab- 
let has been placed on the house where 
he was born in Montaldo. 

The art exports from Italy for the 
last three months of 1905 were : 

Modern Art. 

Paintings, 2,331, valued at $100,470. 

Sculpture, 15,235 works, valued at 
$327,802. 

Minor arts, 102,235 works, valued at 
$179,266. ' . 

Antique Art. 

Paintings, 934 works, valued at $ir,- 

831. 

Sculpture, 2-^7 works, valued at 
$5,124. 

Minor arts, 3,460 works, valued at 
$32,004. 

Naturally those works of antique art 
which escape the authorities are not 
included. * 



The Society of Beaux Arts Architects 
gave a dinner in the American Fine 
Arts Galleries, February 19. Mr. Whit- 
ney Warren presided, and it was an- 
nounced by Mr. Lloyd Warren that 
Mr. Cornelius Vanderbilt had invited 
Mr. Henry Hornbostle, on behalf of 
the society to travel through Europe 
next summer and study . the , artistic 
treatment of civil engineering works. 
Mr. Hornbostle will make a report to 
the society. 
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lines, would long ere this have given 
a needed impetus to the work of Amer- 
ican artists, and to the cause of Ameri- 
can art. 



Advertising Rates on Application. 



Copies of "The American Art News" are now on sale 
at Brentano's, No. 9 Union Square, this city; and 938 
Fine Arts Building. Chicago. 



The office of "The Anierican Art News'* is now pre- 
pared to procure for patrons and readers expert opinion 
at a nominal rate on pictures or art objects, to attend 
to the restoration, cleaning and Tarnishing of pictures, 
and to repair art objects at reasonable rates, to 
catalogue collections and galleries, print catalogues and 
circulars, and to supply art information of any kind. 



In the interest of our readers, and in order to facili- 
tate business, we are prepared to publish in our adrer- 
tislng columns, special notices of pictures and other art 
works, with reference to the Individual desire ot any 
owner or buyer to sell or purchase any particular 
example. 



Should any of our readers desire any special informa- 
tion on art matters of any kind, we shall be glad to put 
our sources of information at their senrice. 



The almost unanimous decision of 
the old Academy of Design to unite 
with the Society of American Artists 
is the most significant and portentous 
event in the American art world since 
the formation of the Society of Ameri- 
can Artists in 1878, twenty years ago — 
and which was the beginning of what 
may be called the American Renais- 
sance. While the union or merger of 
these two leading and representative 
art organizations awaits the necessary 
approval of the Society of American 
Artists, it is understood that this is 
almost a foregone conclusion, as a ma- 
jority of the Society members are also 
members of the Academy. We give 
full space in our news columns to the 
story of the Academy's momentous 
meeting, the details of the proposed 
merger and the opposition that devel- 
oped t6 the merger at the meeting and 
througi. the protest of Thomas Moran, 
together with the views of Carroll 
Beckwith, and the answer to Mr. 
Moran by Samuel Isham. 

It would seem to us, now that the 
old Academy and the younger Society 
are soon to become one body that there 
is at last, after many weary years of 
waiting and effort, a definite prospect 
of an annual Salon, worthy of the 
name, in New York, which will 
represent the art of the country, its 
present condition and its prospects, as 
it should be represented, and which 
will give to the artists and the art pub- 
lic the first opportunity under broad 
■and progressive management to dis- 
play ^heir output of each successive 
year, and to the latter, also an oppor- 
tunity to study this output displayed in 
a sane and comprehensive manner. We 
welcome this getting together of two 
organizations that should long ago 
have joined forces, and which had they 
been united, and not run in divergent 



Thomas Moran, whose ability as a 
painter and years of experience and 
active work and interest in the cause 
of American art, entitles him at all 
times to a respectful hearing from the 
art public, makes what would seem to 
us one at least extremely good point 
in his somewhat acrid attack upon his 
fellow Academicians who voted for 
the merger of that body with the 
Society of American Artists. He calls 
attention to the bad judgment that was 
displayed by the Academy when it 
sold its property at Fourth Avenue 
and Twenty-third Street in not apply- 
ing the funds then gained to the pur- 
chase of a new site and the building 
of a new structure in thjat accessible 
locality. This was one of the most 
serious and regrettable business as well 
as art blunders ever made in the his- 
tory of American art. Had the 
Academy managers purchased or se- 
cured, which they could have done 
with comparative ease a few years ago, 
the site, for example of the old Hotel 
Brunswick, at Fifth Avenue and 
Twenty-sixth Street, or some other 
good site in that locality, and erected 
thereon, as they could have easily 
done, handsome and commodious gal- 
leries, their exhibition, with those of 
other organizations which would have 
been obliged to come to these galleries, 
would long ere this have been success- 
ful both in attendance and sales, and 
would not have fallen off in both 
these respects, as they have at the 
Fine Arts Galleries. It may as well 
be admitted that there is not sufficient 
re*al art interest even in New York, as 
yet, to induce or compel any large pub- 
lic attendance on art exhibitions, es- 
pecially during the winter season when 
they must be held anywhere off the 
direct line of travel. The Fine Arts 
Galleries, in West Fifty-seventh Street, 
were not and are not well located for 
the attendance of the general public. 



CANADIAN ART NOTES. 



We are pleased to be able to an- 
nounce, although it is impossible as 
yet to give details that an option on 
a splendidly-located site on Fifth Ave- 
nue has been secured, plans for large 
and handsome galleries have been 
drawn and the necessary amount al- 
most subscribed, through and by the 
efforts of a committee representing the 
Academy and Society of American Ar- 
tists, for the purchase of the said site 
and the erection thereon of said gal- 
leries for the new Academy. 



The Salmagundi Club gave a dinner 
on Tuesday evening in honor of Sir 
Purdon Clarke. 



An exhibition of portraits by J. J. 
Shannon opens in the upper Knoedler 
Galleries, No. 355 Fifth Avenue, to-day. 

Recently received at these galleries 
are a small landscape with figures by 
Jules Breton, a fine canvas by Ian 
Van Chelminski, troops marching un- 
der a wintry sky, against a snowy land- 
scape background, full of motion. 



Montreal has made a departure from 
its habitual conservatism in opening 
an exhibition of paintings by masters 
of the French impressionist school. It 
is significant that inspite of the discus- 
sion aroused during past years by the 
introduction of the impressionists 
sparkling and original color treatments, 
this is the first exhibition of their work 
held in that city. The twenty- nine 
pictures by Edward Manet, Auguste 
Renoir, Claude Monet, Edgar Degas 
and some : lesser lights — among their 
followers, cannot fail to attract atten- 
tion and arouse great interest among 
the artists and connoisseurs of Mon- 
treal. This loan exhibition, also in- 
cludes a collection of glass and pottery 
from the Tiffany studios ; two very fine 
windows being among the exhibits — 
which are all of great beauty. 

The opening of the thirty-fourth an- 
nual exhibition of the Ontario Society 
of Artists was held in Toronto Feb- 
ruary 23. 

Among the hundred and fifty paint- 
ings exhibited, the one selected for the 
place of honor is a large panel by Mr. 
G. A. Reid, R. C. A., representing a 
girl arranging iris in a vase. The face, 
which is in strong light and is relieved 
by a gauzy scarf thrown about the 
shoulders, forms a striking contrast to 
the deep shadows of the background. 
The portraits are, as usual, the 
most significant part of the exhibition, 
Mr. Wyly Grier, R. C. A., is repre- 
sented by his recent painting of Mr. 
W. B. McMurrich, K. C. An excel- 
lent, three-quarter length of an old gen- 
tleman by Mr. Curtis Williamson, 
A.R. C. A., attracted much attention, 
as did Miss Clara S. Hagarty's por- 
trait of her sister. 

An English cottage ipterior, by^ Mr. 
Lewis Mason Grant, is exhibited in 
Canada for the first time, having been 
hung last year in the Royal Academy, 
London. 

Those acquainted with Mr. F. S. 
Challener's graceful mural decorations 
are disappointed in the two farm scenes 
and a rather fantastic decorative panel, 
"Indians Spearing Fish by Torch- 
light," that represent him in the pres- 
ent exhibition. 

Amo^ig the women exhibitors are 
Mary H. Reid, Mary E. Wrench, Syd- 
ney S. Tully and Mable Arlington 
Royds. The latter shows only one 
painting, "A Girl and Some Hens," 
original and vigorous in treatment and 
drawing. 

The pieces of _ scu^lp^ture showir, 
though weak in numbers, stand high 
in merit, a portrait bust of Sif. John 
Haskins, LL. D., by Mr. J. Fisney 
Banks being particularly good. 



BOSTON ART NOTES. 



The Ehrich Art Galleries, now at No. 
8 West Thirty-third street, will be re- 
moved after the close of the present 
art season to Nos. 463-465 Firth ave- 
nue, opposite the new public library 
and adjoining the northeast corner of 
Fifth avenue and Fortieth street, re- 
cently secured by Knoedler & Co. for 
their new galleries. 



The approaching mid-winter exhibi- 
tion by the Copley Society will be 
that of "Old Masters Copied by Mod- 
ern Painters." The date for the open- 
ing is set for March 6, when a private 
view will inaugurate the . exhibition. 
Many valuable and important pictures 
will be shown, among them three 
paintings by Frank B. Fairbanks, of 
Paige scholarship, and three from the 
Tavern Club, the "Infanta Margarita," 
by J. T. Coolidge, Jr. ; "The Spinners," 
by Charles Mills," and "Philip IV.," 
by Joseph Lindon Smith. Louis Kron- 
berg will send a copy of Rembrandt 
and also "The Fool," by Franz Hals. 
Harold B. Warren will lend two studies 
from Botticelli. Philip Hale has prom- 
ised works after Franz Hals and Ter. 
Bosch. Ella Smith will show studies 
from famous works of Rembrandt and 
Velasquez. F. H. Richardson will be 
represented by copies of Titian's 
"Francis I.," "Portrait of an Unknown 
Man" by Van Dyck and a Rembrandt, 
and W. A. J. Claus contributes "The 
Portrait of Anna Maria" after Rubens. 
The exhibition committee of the Cop- 
ley Society is composed of the same 
members as in former years, with the 
addition of Joseph Lindon Smith. Hol- 
ker Abbott is the president and some 
of the other members are Thomas Al- 
len, Francis Bullard.ani J. Templeton 
Coolidge. 



A NEW GALLERY. 



Theobold Chartran, whose annual 
winter visits to America grow more 
brief each year, to the regret of a wide 
circle of friends and admirers, sailed 
for. his Paris home on Thursday. He 
only came over early in January to ex- 
ecute several portrait commissions in 
Baltimore, Washington and this city. 
M. Chartraii will remain in Paris until 
July, and will spend the summer as us- 
ual on his island in Lake Geneva, near 
Montreux. 



On Saturday last, February 24, there 
was opened at 11 East Thirty-third 
street, by Mr. Preisinger a new gallery, 
well named the Modern Gallery, which 
is to display and exploit the works of 
a group of young' artists, most of whom 
have not found favor for their can- 
vases or sculptures at the hands of 
the juries of the routine exhibitions. 
Ferederick Marshall, George Luks, 
Jules Guerin, Everett Shinn, Wm. J. 
Glackens, Chas. W. Hawthorne, Rob- 
ert Henri and the brothers Scott and 
Leon Dabo are the painters, and 
Gutzon Borglum and Henry Linder, 
the sculptors, who have been selected 
to open the Modern Gallery. Of these 
Guerin, Hawthorne . and Henri, the 
painters, and Borglum, the sculptor, 
can hardly be classed as unpopular 
with the older and more conventional 
artists and sculptors. Cleverness is 
the keynote of the Modern Gallery's 
opening exhibition and art lovers will 
find delight in studying the latest pro- 
ductions of those unquestionably able 
and promising painters Luks, Glackens 
and the brothers Dabo. The works of 
Hawthorne, Guerin, Shinn and Henri 
are well known. It is a pleasure to 
see them again and especially Henri's 
stunning "Spanish Dancer," which 
was unquestionably the picture of the 
society's exhibition last year. 

The brothers Dabo made a deserved 
stir by their exhibit at the National 
Arts Club last autumn. The New. 
York Times has well christened their 
canvases "airscapes." These they are, 
for atmosphere, tonality and sentiment 
characterize their pictures. Leon Dabo's 
"Wave," in which he has tried form, 
is his least successful work. Perhaps 
his best are "The Moonlight" and 
"Calm." Scott Dabo's "Petit Pont," 
Paris, "Night" and the "Tour St. 
Jacques" are his best works. Every 
success is wished for the Modern Gal- 
lery, which is a worthy effort to en- 
courage an undoubtedly clever and 
promising group of young American 
painters and sculptors. 



A IVl E R I C A N ART NEWS. 



LONDON ART NEWS. 



The event of the week has been the 
opening at Agnew's Galleries, 39b. Old 
Bond Street, of an exhibition of "Some 
Examples of Independent Art of To- 
day: Fnglish, Scottish and Irish." The 
painters represented have long been 
known and admired by connoisseurs ac- 
quainted with the exhibitions of the 
International, the New English and the 
leading Scottish societies, but to the 
general public, whose knowledge of 
modern British art is limited to the 
summer shows at Burlington House 
and the New Gallery, this collection has 
come as an astonishing revelation. The 
brilliant, glittering landscapes of P. 
Wilson Steer and Prof. Fred. Brown, 
the sweet, romantic landscapes of 
Henry Tonks, E. A. Walton and James 
Paterson, the classical compositions of 
C. H. Shannon and O. Ricketts, the 
jewelled fantasies of Charles Conder, 
and the austere dignified portraits of 
the "four Williams," Orpen, Nicholson, 
Strang and Rothenstein, amply testify 
what splendid work is being done out- 
side Academic circles. 

Other notable works at Agnew's are 
Roger Fry's oil painting "Chateau de 
Brecy," most decorative in composi- 
tion, rich and harmonious in color; 
portraits by Lavery and George Henry, 
landscapes by W. Y. Macgregor, Pep- 
percorn and Bertram Priestman, flower 
pieces by Gerard Chowne and Francis 
E. James, interiors with clever light ef- 
fects by Robert Burns and C. H. 
Mackie, water colors by D. S. MacColl, 
H. B. Brabazon and A. W. Rich. Other 
artists well represented are D. Y. Cam- 
eron, Alexander Jamieson, Prof. C. J. 
Holmes, J. L. Wingate, Nathaniel 
Hone, William M'Taggart, Ambrose 
McEvoy, Thos. Hunt, James Pryde, 
Alexander Roche, Austen: Brown, W. 
Russell, Walter Sickert, Wynford Dew- 
hurst and Charles Sims. A collection 
of poetic seascapes and beach scenes, 
very sweet in color, by the last has 
just been opened at the Leicester Gal- 
leries, and some impressionist land- 
scapes by Wynford Dewhurst are on 
view at Messrs Knoedler's Galleries in 
Bond Street. 

Collectors should note that this exhi- 
bition is likely to raise the prices of 
works by many artists represented 
therein, and these improved prices will 
probably advance still further. 

The exhibition of Millet drawings, 
at the Leicester Galleries, has proved 
most successful. Two examples have 
been bought for the British Museum 
Print Room, an elaborate study for the 
famous picture, "Les Glaneuses," in 
the Louvre, and a dramatic drawing 
entitled "L'Enfant Malade." Several 
other drawings have been sold to pri- 
vate collectors at prices ranging from 
£600 upwards. The fate of the pastel 
version of "The Angelus," valued at 
over £5,000, has not yet been decided, 
but it is considered probable that it 
will find an English purchaser before 
the close of the exhibition, which has 
proved so popular that it has been pro- 
longed for a few more weeks. 

"The Letter," by Jan Vermeer, of 
Delft, recently exhibited at Messrs. 
Sully's Galleries in New Bond Street, 
has been sold to the well-known Ger- 
man connoisseur, Herr James Simon. 
It was reported that the price paid was 
325,000 marks, but this has been denied. 
At the Secretan sale, in Paris, in 1889, 
the same work fetched £3,000. 

Prof. Langdon Douglas has been 
asked by the Commissione Senese di 
Storia Patria to make a Catalogue 
Raisonne of the pictures of the Sien- 
nese School in the United Kingdom. 



He has already seen 400 collections 
and discovered about 130 Siennese 
paintings, and from the numbers of let- 
ters he is receiving from collectors it 
seems probable he will discover many 
more whose existence in this country 
had never before been suspected. 

Sir F. C. Burnand has retired from 
the Editorship of '-Punch" and will be 
succeeded by his assistant-editor, Mr. 
Owen Seaman, the author of "Borrowed 
Plumes" and other humorous works 
in prose and verse. Pen and ink 
draughtsmen will be interested to see 
what Mr. Seaman makes of the art de- 
partment, which the ex-editor super- 
vised very thoroughly. 

Mrs. Lionel Birch is writinor, and 



PARIS ART NOTES. 



The administration of the Beaux 
Arts has decided to organize in the 
large apartment of the Chateau of 
Versailles an exhibition of fourteen 
Gobelin .tapestries forming the com- 
plete so-called Louis XIV. set. Among 
these magnificent hangings are some 
celebrated subjects: The departure of 
Turenne for the war, the plan of the 
Invalides, the Duke d'Anjon pro- 
claimed King of Spain. These tapes- 
tries have been classed among the his- 
toric monuments. 

At the same time that he offered the 
Luxembourg Museum an important 
collection of drawings M. Harpignies 




PORTRAIT OF C. MYLES COLLIER 
By George M. Reeve 
Awarded the Isidor Prize at the recent Salmagundi Oil Exhibition. 



Messrs. Cassell will publish an author- 
itative account of the Newlyn School 
of Painters, among whom are Stanhope 
Forbes, A. R. A., and Henry S. Tuke, 
A. R. A. 

At the sale of the late Mr. Bower's 
pictures at Christie's, a member of the 
collector's family bought in Romney's 
portrait of Lady Greville for £840. 
Another Romney portrait of the same 
made £173 ss.; two fine Canalettos, 
"View of Warwick Castle" and "Old 
Somerset House," made £252 each; 
Hoppner's portrait of Lady Selsey, 
£220 los. ; and "A Road Through the 
Forest," attributed to Hobbema, £50 
8s. Remarkably low prices were ob- 
tained for good French and Dutch 
paintings at a sale of modern pictures 
in the same rooms. A fine large la^nd- 
scape, "The Road to the Village," 60 
in. by 40 in., by Th. de Bock, went for 
170 gns.; an early historical work, 
"Maria of Utrecht," by Josef Israels, 
only 95 gns.; two delightful water- 
color sketches of figures by Anton 
Mauve, for 9 and g^ gns. respectively, 
and a beautiful little panel, by Bos- 
boom, "Interior of a Church," for 10 
gns. 



gave to the city of Paris for the Pal- 
ace des Beaux Arts a similar collec- 
tion accompanied by the bust of the 
sculptor Segoffin and the sketch of the 
painting he has finished for the Salon, 
"Environs de Meudon." 

"Les Rosati" have taken the initia- 
tive and are to erect in Tamer, his na- 
tive town, a monument to the great 
painter, Charles Cazin. The committee 
is under the presidency of the Secre- 
tary of State of the Beaux Arts. 

In the Henry Graves Galleries, 18 
rue Caumartin, the second exhibition of 
the "Intimistes" will be held from 
February 14 until March 4. 

The artist Jean Paul Laurens, 
charged by the state with the decora- 
tion of the Salles des Fetes of the 
Prefectures of St. Etienne, for which 
he has already executed two large can- 
vases, "The Entry of Francis I." and 
"The Miners," has recently completed 
the last sketch for these decorations. 
It is an immense composition, nearly 
24 metres long, with the title "The 
Horrors of War." The sketch shows 
a ceiling whpse edge is formed of fig- 
ures in bas-relief, sculptured by the 
same artist, and will shortly be sub- 



mitted to the Under Secretary of State 
of the Beaux Arts for inspection. 

The Louis Cable exhibition in the 
Lafiitte Gallery has been opened by 
the Minister of Fine Arts. Among the 
canvases shown are "La Vesere aux 
Eysiees" and "Le Clain a Saint Benoit 
pres Poitiers." Louis Cable has an in- 
teresting picture at the Luxembourg 
entitled "The Approach of the Storm/' 
The exhibition of the "Amis des 
Arts" at Bordeaux has called attention 
to a series of very good works, among 
which worthy of particular attention 
are : "Les Femmes Arabes," by Dinet; 
"Under the Directory," by De Flam- 
eng; "A Walk at the Villa Medici, 
Rome," by Jean Gibert, one of Ge- 
rome's best pupils ; "The Flock on the 
Dunes," by Gaston Guignard; "The 
Wooded Hillock at Herisson," by 
Henri Harpignies; "La Cote d'Azur/' 
by Mr. Twill, and "Moonrise," by 
Pointelin. 

M. Verneau, an old pharmacist of 
Dijon, has offered to the museum a 
large vase in polychrome faience, of" 
the factory of Premieres, this with 
another large vase executed for Jules 
Favre, are the most important pieces 
turned out by this factory. 

The twenty-fifth annual exhibition of 
the "Union Femmes Peintres, et 
Sculpteurs" was recently opened at the 
Grand Palais. It is especially interest- 
ing for the nummerous decorative ob- 
jects shown. Mile. Czarnecka shows 
some marvelous painted muslins, Mme. 
Desma a pewter coffer. Mile. Beck 
some copper pieces more attractive 
than most of the others, Mme. de 
Montigny enamels which remind one 
of those of the Count de la Croix. 

Of the sculpture, the "Virgin and 
Child Jesus," by Mme. la Duchesse 
Douariere d'Uzes; a strange statuette, 
"Offering to Siva," inspired by the 
dances of Mata-Hari, by Clovis Hu- 
guer, and "Loving Hatred," by Mme. 
Peltier are noticeable. 

Of the paintings flower subjects are 
in the majority. Those of Madeleine 
Lemaire, Mile. Marcotte's "Red and 
White Azaleas" and "An Old Man/* 
delicate in color and of fine composi- 
tion, this latter one of the best pictures 
of the exhibition, should be mentioned. 
Anna Woodward's "Child with a But- 
terfly," a woman in white, by Mme. 
T. Thomine; an exquisite portrait of 
the daughter of Henri Rochefort run- 
ning, her hands full of flowers; "The 
Chateau de Couey," a majestic ruin at 
nightfall, a very faithful impression, 
by Mile. Delatre, and some agreeable 
landscapes framing excellent portraits 
of horses, by Mme. la Generale 
Guerin-Billet, are others that deserve 
mention. On the whole, it is a good 
exhibition, which displays talent in all 
the exhibitors. 



August Franzen held a reception at 
his handsome Carnegie Hall studio on 
Saturday and Sunday afternoons last at 
which he showed some recently com- 
pleted portraits. Mr. Franzen has been 
painting of late in a more decorative 
manner than formerly, and these re- 
cent pictures are most attractive and 
refined, while they have all the strength 
associated with his able brush. One 
portrait, a full-length of Miss Baxter, 
is graceful in pose, has a delicious 
color scheme of light blue and grays, 
and is rarely natural and effective in 
pose and expression. The background 
suggests the early French painters and 
is charmingly treated. Another oval 
bust portrait of Miss Waterbury, of 
Morristown, N. J., reseml)les a large 
miniature in the delicacy and refine- 
ment of its color. 



A Nl E R I C A N ART NEWS 



CHARLESTON (S.C.) EXHIBITION 



Charleston, S. C, Feb. 28, 1906.— 
The second annual spring exhibition of 
the Carolina Art Association opened 
on Monday evening, February 19, in 
the James T. Gibbes Memorial Mu- 
seum Art Gallery. It had been ex- 
pected that Elliott Daingerfield, the 
artist, would deliver an opening ad- 
dress, but he was unable to be pres- 
ent and the galleries were thrown open 
without any formal ceremonies. The 
exhibition, which is made up of three 
separate displays — of pictures owned 
by the association, those loaned to the 
•museum by private owners for a num- 
ber of years, and about one hundred 
canvases by leading American artists, 
collected by the American Art News 
Co., of New York, is in several re- 
spects an improvement on the first ex- 
hibition held last year. 

More time was given to the collec- 
tion of pictures and their selection 
seems to have been made with more 
discrimination than last year, while the 
smaller size of the pictures enabled the 
hanging committee to display them 
to better advantage. Many of the ar- 
tists represented last year are again 
represented, while there are several 
new names in the catalogue. The pri- 
mary object of the exhibition, as was 
that of last year, is to awaken and cul- 
tivate awider interest in art, and to 
promote its development in the South, 
where, notwithstanding Ae art taste 
and cultivation that this section en-, 
joyed up till about i860, the cause of 
art, due to the unfortunate effects of 
the Civil War, languished. 

To the visitor who enters the gallery 
the first picture that attracts attention 
is the three-quarer length seated por- 
trait of Mr. William C. Le Gendre, of 
New York, by William Funk. Mr. Le 
Gendre is known to the people of 
Charleston from the prominent part he 
played in the visit here of the Mer- 
chants' Association of New York, dur- 
ing the exposition of 1902, and especial- 
ly in the banquet given by that organi- 
ziation to the citizens of Charleston. 
The portrait-^ne of the strongest that 
Mr. Funk's brush has yet produced — 
i^ a faithful likeness and an admirable 
canvas iii every way. Near by hangs 
the "Harvest," by E. H. Potthast; a 
characteristic marine by J. C. Nicoll, 
also well known in Charleston; "Af- 
ternoon," "The Old Farm," by George 
M. Bruestle, and a "Worcestershire 
Cottage," by R. W. Van Boskerck. 

Other attractive pictures are Colin 
Campbell Cooper's "Street in La Ro- 
chelle, France;" "The Bull," by J. H. 
L. de Haas; "Canal in Holland," by 
Chas. Warren Eaton, "Preparing a 
Herring Boat," by Walter C. Hartson, 
and "On Vineyard Sound," Mass., by 
George H. Smillie. Mention must be 
made also of M. Seymour Bloodgood's 
''Keene Valley," Dewitt M. Lockman's 
'^Corner of the Studio," and "Ernest 
Parson's "Silver Birches," Arthur Par- 
son's "Widows" and J. Campbell Phil- 
lips' "Spirit of Autumn." 

F. D. Millet sends one of his charm- 
ing and characteristic figure works, 
''Forget-Me-Not," and J. Carroll Beck- 
with's delightful "Grandmother's Love 
Letters," is one of those refined and 
attractive figure canvases so associated 
with his able brush. 

A portrait study by Wm. C. Hyde, 
a large portrait of "Master B.," by A. 
Muller-Ury; "Dutch Boat," by A. F. 
Bunner; an "Autumfx Day," by A. T. 
Van Laer; "A Day's Decline," by Ben 
Foster, and "The Plaza* Centrale," 
Havana, by Childe Hassam, the Webb 
prize picture for the Society's Exhibi- 
tion, are all representative works. 
Elizabeth W. Roberts sends an excel- 



lent panel picture of the Madonna of 
St. Marks, Lewis Cohen a delightful 
little landscape, C. Myles Collier a 
Dutch picture "Harbor of Veere," 
Clara T. MacChesney a flower piece, 
"Peonies," and Charles C. Curran an 
attractive genre, "Finishing Touches 
on Father's Picture." Other good pic- 
tures in the New York exhibit are a 
"Sunburnt Little Girl," by Louise H. 
Huestis; a dreamy little landscape by 
E. H. Wyant; "Gladys," by Wm. J. 
Whittemore; a portrait of the artist's 
daughter, by Bayard H. Tyler; a rich 
landscape by David Johnson, another 
by Wm. C. Fitler, "Meadows at Sun- 
set;" Frederick Crane's "Hillside and 
Valley," E. Irving Couse's "Into the 
Sunlight," Addison T. Millar's "Lunch 
with Grandmother," Shirley William- 
son's "High Tide on Hampton 
Marshes" and John Gordon Saxton's 
"Noonday." 

In the southeast room, off the main 
gallery, there are hung a collection of 
water colors and pastels, for the most 
part by local artists, and here also is a 
case of miniatures and hand-wrought 
articles in gold, silver, copper and 
brass, and some pottery. 

On the south wall is a group, of 
water ^colors by Alice H. Smith in her 
happiest style, of which, perhaps, the 
best are "Juniper Ridge, S. C," a 
"Meadow View," "Middleton Place- 
Ashley River," "Hampton River" and 
"Under June Skies." Eola Willis 
shows a good view of the "Grand 
Canal, Venice ;" "Magnolia on the Ash- 
ley," with a glimpse of the glowing 
azalea bushes, and "A Bluff Isle of 
Palms." By Louise L. Stoney there 
is an interior, a mountain view in North 
Carolina and an old world castle. Miss 
Nana Cummings is represented by sev- 
eral choice miniatures, including one of 
Dr. Manning Simons and a portrait of 
a child. 

Mrs. Robert Lee Honour has on ex- 
hibition specimens of the exquisite 
clays of the Carolinas fashioned in the 
various shapes. One represents a 
Charleston woman in rose-colored 
Kaolin entitled "Rosa Belle." Mrs. 
Honour has also several pastels, and 
among them a pa^el of rich Guernsey 
roses and some metal w^ork, most at- 
tractive in form and design. 

The exhibition will remain open 
through the latter weeks of March and 
will be a great attraction to the thou- 
sands of tourists who pass through 
Charleston at this time of the year on 
their way to and from Florida. It re- 
flects great credit on the Carolina Art 
Association. 



The National Academy of Dejsign 
has declared with but one dissenting 
vote for the union with the Society of 
American Artists. The mater has still 
to be considered by the society before 
a union can be insured. 

The action taken February 21 was in 
the form of the adoption of the report 
presented by the committee of confer- 
ence appointed by the two associations. 
This report had previously been sub- 
mitted to the governing boards of the 
societies and unanimously approved. 
There was a full meeting of acade- 
micians, about forty in all, including 
representatives from Boston and New 
Haven; also letters containing expres- 
sions of favorable opinion from others 
living at a distance. One of the oldest 
of the academicians came on from 
Buffalo to aid in the union. 

If the report is finally adopted the 
members of the society who are not 
already in the academy will become 
associates, the number of ;vvhich shall 
be unlimited, while the number of 
academicians shall be limited to 125 



painters, 25 sculptors and 25 architects 
or engravers. Then at the first election 
of the enlarged academy thirty acade- 
micians are to be elected, and not more 
than ten annually thereafter untill the 
limit is reached. Prizes that have been 
given to the society will be transferred 
to the new organization where possible. 
The name of the academy is to be pre- 
served as the title of the union, and the 
Society of American Artists will con- 
tinue as a body within the academy. 

J. Carroll Beckwith was the only 
academician at the meeting who voted 
against union. J. G. Brown and 
Thomas Moran, who were opposed to 
the merger, did not attend the meeting. 
In a talk with a reporter, Mr. Beck- 
with said that at the meeting he had 
strenuously opposed the merger and 
had urged strongly more deliberation 
upon the subject. He thought the 
friendly rivalry that had so long ex- 
isted was an incentive to both organi- 
zations, and the spirit of liberality and 
courage which the society had demon- 
strated was a wholesome counteraction 
to th^ wise conservatism of the Acad- 
emy. Mr. Beckwith continued: 

"The creation of this vast body of 
associates depreciates the honor of be- 
ing a member of the Academy; and 
the curtailing of the privileges which 
it has been customary to extend to 
academicians and relegating them to 
comparative obscurity savors of ingrat- 
itude and implies a lack of permanency. 
The Society of American Artists has 
been one of the stepping stones to the 
distinction of election to the Academy, 
as admission to the society has been 
gained with comparative ease. As such 
it was useful to the elder body. It now 
becomes imperative that plans for a 
greater gallery, in size, shall be pushed^ 
as the Fine Arts Galleries, in West 
Fifty-seventh Street, are too small for 
an exhibition of these combined mem- 
berships. 



Mr. Thomas Moran, as stated in last 
Friday's Tribune, made a bitter attack 
on the proposed union saying in part: 

"Politicians generally get what they 
want, and the union may possibly be 
effected, but what under heaven will be 
the benefit? Art is not advanced by 
combinations. They say the union may 
help along the scheme for a united fine 
arts building. There is no necessity for 
such a building, and the academy was 
sufficient unto itself until the academi- 
cians made fools of themselves by sell- 
ing their property at Twenty-third 
street and Fourth Avenue and became 
wanderers on the face of the earth. It 
does not make any difference that they 
received about $650,000 for the prop- 
erty, which they sold against the advice 
of the men who gave them the land 
and furnished the money to pay for the 
building. They should have remained 
where they were until they had an- 
other home, as Dr. Parkhurst's congre- 
gation remained in their old church un- 
til the insurance company that bought 
the academy's property built another 
church for them. The Society of Ameri- 
can Artists was born in antagonism to 
the National Academy of Design, and 
since then has been endeavoring to 
capture it. In that the society has ap- 
parently succeeded. The academy has 
taken in the "Wooden Horse of Troy," 
and fifty-one academicians out of 
ninety-eight are members of the society. 
But why bring in the other members, 
who are without money or influence?" 
Mr. Moran also took exception to the 
feature in the report of the committee, 
which provides that an academician 
shall be entitled to exhibit only one 
work, exempt from examination by the 
jury, instead of three, as at present. 



A reply to his attack was made by 
Samuel Isham who said: 

"The Society of American Artists has 
as much influence a& the National 
Academy of Design. The only interest 
of the public in the two societies has 
been with the society, because in the 
last year or two the academy has been 
obliged to use our galleries. If there 
has been any difference in the two ex- 
hibitions it has been that the academy 
exhibitions have been inferior to those 
of the society. 

"We haven't money,, but the society 
as a body has a considerable influence 
in New York, and we have a gallery 
in New York, which the academy has 
not. 

"Five or six years ago it might have 
been possible to raise money for a fine 
arts building, but now it will be diffi- 
cult to do so unless the two societies 
unite. 

"If this proposed union should fall 
through, the onus of the blame would 
fall on the academy, because, as was 
proper, its council made the first prop- 
osition regarding the merger, and the 
academy must first pass upon it. 

"I am sorry that there will be a 
good deal of opposition to the proposed 
union, but my individual impression 
is that the opposition and support are 
based on an argument that would not 
have any weight with the general pub- 
lic: that is, its bearing in its relation 
to the academy and the reputation 6i 
the academy. I think myself it will 
help the academy and help to restore 
it to its old position. 

"But the essential thing is whether it 
will help the progress of American art 
to effect this union. The Society of 
American Artists is willing to give up 
its organization for that purpose. The 
jury rules of the academy are distinctly 
detrimental to the advancement of 
American art." 



Plans have been perfected by which 
the German society, the Deutscher 
Kunstverein, through the influence and 
work of one of its members, Mr. Hugo 
Reisinger, will exhibit in the leading 
American cities next year works by 
the leading German painters, mostly 
artists who declined to exhibit under 
government auspices at the St. Louis 
Exposition. The same society will 
probably send to the leading German 
cities for exhibition there next year a 
collection of American pictures. 

WITH THE DEALERS. 



At the Klackner Gallery, 7 West 
Twenty-eighth street, Chas. G. Grant 
has on exhibition of late a marine "Off 
Soundings," which is unusually suc- 
cessful in the rendering of wave form, 
fresh and clear in color and full of air 
and light. 



Fischel, Adler & Schwartz, of New 
York, have at Veerhoff's Gallery, 
Washington, fine examples of the Dutch 
School by such men as Israels, Wm. 
Maris, Albert Neuhuys, Thaulow. Th. 
de Bock, Wiley Martens, etc. There 
are also paintings by the Barbizon art- 
ists and Gerome. 



A beautiful three-quarter length por- 
trait of the Duchess of Rutland, by 
Sir Joshua Reynolds, from the Lady 
Chas. Bruce collection, has recently 
been received at the Brandus Galleries, 
No. 391 Fifth Avenue. 



A "Child with a Falcon," a full- 
length figure in Oriental dress and 
amid Oriental surroundings, fey Renoir, 
has recently been hung in the Durand- 
Ruel Galleries, No. 5 West Thirty-sixth 
(Continued on Page 7.) 
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Street. It is full of color and a fine 
specimen. of this artist's work. A new 
pastel, by Mary Cassatt, a blonde and 
a brunette woman bending over a little 
laughing child, is another charming ad- 
dition. The small full-length portrait 
of Mrs. Lloyd, depicted carving initials 
on a tree, by Sir Joshua Reynolds, and 
a fine landscape by Daubigny, full of 
atmosphere, are other fine paintings to 
be seen in these galleries. 



Beside the interesting canvas by B. 
W. Leader, now in the window of the 
Scott and Fowles Galle^ry, No. 295 
Fifth Avenue, a small Clays, boats 
with vari-colored sails, an attractive 
river scene, soft in coloring, by Sanchez 
Perrier; a gray landscape, with water, 
by Weiss, an important canvas, and a 
Ziem, Venice under a soft golden sun- 
set light, are now on view in these gal- 
leries. 



A fine canvas, a "Donateur en 
Priere," of the Bruges school, in its 
antique frame, is now on view at the 
Bonaventure Galleries, No. 6 West 
Thirty-third Street. It is the head of 
a man of ascetic type, the long thin 
fingers in the attitude of prayer, and 
is painted with minute attention to de- 
tails. Among the interesting em- 
broideries here are some fifteenth cen- 
tury strips from ecclesiastical vest- 
ments, whereon Saints and the Ma- 
donna are embroidered, and a modern 
fire screen, upon which, with tiny 
stitches, is embroidered a remarkably 
good oortrait of Napoleon. 



The portrait exhibition continues for 
but one week more at the Ehrich Gal- 
leries, No. 6 West Thirty-third Street. 
The attractive portrait of a child by 
Camillus Hone, son of Nathaniel Hone; 
a charming woman's head; by Sir 
Thomas Lawrence, and Henry Stone's 
portrait of the famous architect, Innigo 
Jones, are pictures recently added to 
the exhibition. This latter artist Stone, 
lived in the time of Van Dyke, and 
painted after him. The portrait plain- 
ly shows the great Dutchman's in- 
fluence. 



At the Heinemann Galleries, No. 257 
Fifth Avenue, is a characteristic An- 
dreotti, representing a concert being 
given outside a castle, a charming Ital- 
ian garden in the background. The 
figures are all in 17th century cos- 
tume. This artist is the president of 
the Academy in Florance, Italy. 



Some attractive types of feminine 
beauty, as portrayed by various artists, 
may be seen at the Strauss Gallery, No. 
285 Fifth Avenue. Among these are 
the head of a delicate blonde, by Tan- 
oux, a full-length graceful figure of a 
woman in a wonderfully painted pink 
velvet, ermine-trimmed gown, against 
a red curtain, by the Spanish artist, 
Garrido; one of Asti's familiar model, 
seen in profile, a pretty blonde, by Piot, 



New York School of Indnstrial Art 

Office, Tl W. (^XVci St. Classes, 215 W. srth St. 
Stimttier term, 3une to October, 1906 

Academic and Preparatory Classes, Theory of De- 
sign, Textile Design, Ck)stume Design, Interior Decora- 
tion, Handicrafts. 

SPECIAL NORMAL ART CLASS JULY 9 TO AUGUST 17. 
GIVING CERTIFICATE. 

ELISA A. SARGENT, Prttidtnt. 
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The Classes in Painting, Drawing, Sketching and De- 
signing at SHELTER ISLAND will' commence June 1 
for the tenth season. 

Criticism will be given by W. COLE BRIGHAM. 

Prospectus will be sent on application. 

For information apply to either 
W. COLE BRIGHAM. or Miss MYRTLE L. HOPE, 

Shelter Island Heights, 864 W. 66th Street, 

Suffolk Co., N. Y. New York City. 

Winthrop Boad TeL 2470-J Columbus. 



and a full-length reclining figure, by 
Henner. An excellent canvas recently 
received in these galleries is "Early 
Morning in the Fields," by Carleton 
Wiggins, one of this artist's best v^orks. 
The landscape has the soft, moist at 
mosphere of the Dutch school, the ligb 
breaking through the clouds and fall- 
ing upon the cows in the foreground, 
is wonderfully handled. 






The sale of the Arthur Blackborne 
collection of colered prints at the Amer- 
ican Art Galleries, No. 6 East Twenty- 
third street, last week, resulted in a 
total of but $88i. 



The Benguiat sale of old laces, em- 
broideries, brocades, sanctuary lamps, 
etc., concluded in the same galleries 
last Saturday afternoon, brought nearly 
$27,000. Among the high prices paid 
were: $1,025 paid by Miss M. Clark for 
a train of old Brussels lace, $930 for 
a point de Venice flounce by Frank 
Keeble, $1,225 ^o^ ^ seventeenth cen- 
tury Italian embroidered panel and 
$2,400 for a pair of Renaissance silver 
lamps. 



$127,840 was obtained for the Eu- 
gene Fischoff collection of paintings 
sold last Friday and Saturday evenings 
in the large ballroom of the Waldorf- 
Astoria by Mr. James E. Silo. 

Pictures which brought more than 
$1,000, with name of artist and buyer 
when known, are as follows: 

Love-making, Franz Defregger; Dr. J. J. Nichol- 
son .$1,850 

Campo San Chlara, Venice, M. Rico; H. D. 
Babcock 1,225 

Queen Charlotte, Thomas Gainsborough, R. A.; 
Charles Pflzer 2,750 



Hrt Hcademy of Cincinnati 

Endowed for Higher Education in Art 
Money Scholarshipi Tear'i Tuition, |25.00 



FRANK DUVBNECK, 
V. NOWOTTNY, 
L. H. MEA KIN, - 
C. J. BARNHORN, - 
WILLIAM H. FRY, 
ANNA RIIS, 
CAROLINE A. LORD, 
HENRIETTA WILSON 
KATE R. MILLER. 



- For Drawing, Paintlnf 
- Composition. ArtUtit 
Anatomy, etc. 

- Foi^ Modeling 

For Wood-Carrinf 

For Design and China Paintlnf 
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Preparatory Drawing, etc. 



38tb ^itMi Sept. 25, 1905, to May 25^ 1906. 
J. H. GEST, Director, CINCINNATI, O. 



American Fine Arts Building, 215 W. Fifty-seventh St. 
Classes in Antique drawing, Life drawing, and Paint- 
ing, Portrait, Still Life, and Miniature Painting. 
Modeling, Illustration, Composition, Mural Decoration. 
Theory of Design, Interior Decoration, Normal Art 
Training, Costume, and Life Sketch. Lectures os 
Anatomy and Perspectire. 

INSTRUCTORS. 
Howard Pyle, Ellsa A. Sargent, 

Kenyon Cox, Alice Becklngton 

Frank Vincent Du Mond, Rhoda Holmes Nichols 

Henry Reuterdahl, Wallace Morgan, 

George DeForest Brush, Edwin C. Taylor. 

Chas. W. Hawthorne, Herman A. MacNell, 

George B. Brldgman, Thomas J. Fogarty, 

Hugo Ballin, Will Howe Foote, 

Leon Narclsse Gillette. 
Send for Illustrate^l Catalogue N. 



ADELPHI COLLEGE 

Lafayette Ave., Clifton and St. James PL, Brooklyn, N.Y. 

ART DEPARTMENT 

This Department occupies six commodious class 
rooms, containing every requisite for the most advanced 
art study. 

The result of its training may be seen through the 
works of its students in every important art exhlbi- 
tlon, . native and foreign. Morning and AfternooB 
Classes daily (Antique. Still Life, Portrait and Figure), 
In which the best male and female models are em- 
ployed. Drawing mediums are either Charcoal, Crayom, 
Lead Pencil or Pen and Ink. Painting in OU, Water 
Color and Pastel. Modeling in Clay and CompositioB. 
Individual instruction only is given in all these classes; 
no grade work. Moderate terms, upon applicatloB. 

Reopens September 20. J. B. WHITTAKEB, PrinoipaL 



]^ew yior)^ 8cbool of 

Hpptied Design for Qdomen 

No. 200 West 23d Street. 

Silk, Wall Paper and Book Cover 
Designing — Historic Ornament, Archi- 
tecture — Antique and Costume Sketch 
Classes. Advanced Design under 

Alphonse Mucha. 

Apply to HELEN LOOMIS, Sec'y 



Portrait of Mrs. Augersteln, John Hoppner, R.A.; 
B. Gimpel & Wildensteln 4,800 

Marquise du Chatelet, N. Largilliere; Emerson 
McMIllin 10,000 

Marquise de MalUeboIs, Carle Van Loo; Emerson 
McMIllin 6,800 

Portrait of Lady Melville, Sir Thomas Law- 
rence, P. R. A. ; Emerson McMIllin 4,700 

The Lake, Evening, J. B. C. Corot; Charles A. 

Phillips 1,800 

t. Jean the Evangelist, B. B. MuriUo 3,650 

The Hon James Sheldon, George Romney; Wil- 
liam P. Eno , 1,450 

Marie and Madeleine Harvesting, D. RIdgway 
Knight; M. Knoedler & Co 1,450 

Cupid's Admiration, W. Bouguereau; M. Knoedler 
& Co. 1,550 

Miss O'Brien, the actress. Sir Thomas Lawrence, 

P. R. A.; E. Gimpel & Wildensteln 1,600 

Portrait of Mme. Rigaud, Hyacinthe Rigaud; 
W. R. Holland 1,350 

Basket of Flowers, G. Jacquet; Charles S. Phillips 1,400 

Dressing for the Masked Ball, R. de Madrazo; 
J. W. Charlton 1,150 

Lady Cavendish, John Hoppner; E. Gimpel and 
Wildensteln 4,600 

Mrs Slddons, Sir Thomas Lawrence; H. D. Bab- 
cock 2,550 

La Pavane, Gustave Jacquet; A. W. Forbes.. 5,500 

Sheep and Lamb. Constant Troyon; J. A. Coles. 1,250 

Marquise de B'alleroy and her Children, F. H. 

Drouals; J. B. Wilson, Agt 11,550 

On the River Stour, John Constable, R. A.; 
Blakeslee Galleries 6,700 

The Rescue, Francois Boucher; D. U. Nicholson 3,300 

The Betrothal, Alessandro Ailorl; B. Gimpel & 
Wildensteln 1,700 

Portrait of Mrs. Fitzherbert, Richard Cosway, 

R. A. ; W. G. Fackham 1,100 



Among recent additions to the de- 
lightful collection of representative 
paintings now to be seen in the art 
rooms of Lanthier's Old Curiosity 
Shop, 354 Fourth Avenue, are a fine 
Fromentin, "The Sheik and his Fal- 
cons;" the graceful, up-turned head 
of a golden-haired girl, by Piot; one 
of Van Buskirk's pearly landscapes, 
and a large "Sunset," by Blakelock, at 
his strongest period. To his choice 
group of examples by master portrait 



Cleaning, not skinning and destroying the delicate 
original glazings. Restoring, not repainting. Don't 
trust your treasures in unworthy hands. 

EMIlIQMAROlDA ^°5E.28thst.,N.Y. 



Thirty years' experience. The highest testimonials. 
The only pupil of the late Raffaelli Pinti of European 
fame. Collaborated with him in the restoration of the 
Italian and Flemish School; National Gallery, London, 
S51r F. Burton. Director. 



WM. H. POWELL 

Fin* A.rt Gallery, 983 6th A.ve.,N.Y. 

ARTISTS* MATERIALS 

A^ent fox* I^«fel>v<>««Foinet of Paris 

Importer of EDOUARD'S & BLOCKX'S HAND-GROUND 
PERMANENT French Oil Colors. BEST IN THE WORLD 
French Canvas and Brushes. Mail Orders have prompt 
attention. 



Klackner Art Gallery 

7 West 28th St. Nr. sth Ave., New York 

LONDON, 12 Haymarket, S. W. 

Oil Painting, Water Colors, Sporting 
and Color Prints. Artistic Framing 
a Specialty. : : ; : 



LANTHIER'S 

Old Curiosity Shop 

354 FOURTH AVENUE _ 

Fine Oil Paintings 

MODERN AND ANTIQUE 

RICH JEWELRY, OLD SILVER SETS 
AND PIECES 

Rare European and Oriental Furniture 



IL MONDO 
ARTISTICO 

The most important Italian 
art and dramatic paper ^ the 
best know7i theatrical agency 

Via Pietro Verri 14 
MILAN, ITALY 



Atelier Restaurant 

ATELIER BUILDING. 

33 West 67th Street 

Attractive Artistic Rendezvous Reasonable 

Excellent Cuisine 

JACK LISS, Proprietor 



painters, Mr. Lanthier has added that 
of the vivacious Duchesse d'Orleans, 
by Jean Marc Nattier. 



There will be no sales at the Amer- 
ican Art Galleries next week. 



On Monday there will be placed on 
view at the Fifth Avenue Art Galleries, 
No. 366 Fifth Avenue, prior -to their 
sale on Thursday, Friday and Satur- 
day evenings, and Saturday afternoon, 
March 8, 9 and 10, the collection of 
paintings of Mr. William Clausen, of 
No. 381 Fifth Avenue. This, Mr. 
Clausen's annual sale, will this year 
include a number of handsome mirrors 
which were slightly damaged by the 
recent fire in his galleries. The first 
evening of the sale, Thursday next, will 
-be devoted to works by Carleton Chap- 
man, Walter Gay, Carle Blenner, Wil- 
liam A. Coffin and Edelfeld. 



A fine assortment of French, Span- 
ish and Italian embroideries, banners, 
hangings and vestments, together with 
choice specimens of Babylonian and 
Rakka iridescent patteries, are now on 
view at the Kelekian Gallery, No. 252 
Fifth Avenue. 



LOUIS RALSTON 

Ancient and Modem 
Paintings 

3 26 FIFTH AVENUE 
NEW YORK 



McCLEES GALLERIES 

1411 WALNUT ST. - . PHILADELPHIA 

Opposite Bcllevue Straford Hotel 

HIGH-CLASS PAINTINGS 



Robert C. Vose 
High Class Paintings 



Early English 
Barbizon 



Modern Dutch 
American 



320 BOTLSTON STBEKT 

BOSTON 



BONAVENTURE'S 
GALLERIES 

HIGH CLASS PAINTINGS 
WORKS OF ART ^RARE BOOKS 

SIX WEST THIRTY-THIRD STREET 

Opposite the Waldorf 



J A NIKS KAY 

Established over Twenty Years 
440 FOURTH AVE., COR. 30TH ST., NEW YORK 

At Moderate Prices 

Including Oil Paintings, Rare Cabinet Work, Silver 

Porcelains and other Household Art Objects. 

WORKS OF ART PURCHASED. 



BY R ON 

== Photograp]ier ^= 
INTERIORS A SPECIALTY 



FLASHLIGHT 
PHOTOGRAPHS 
OF ALL THE 
WELL KNOWN 
PLAYERS, ^^^ 



1260 Broadway 



New York 



In writing to advertisers, plea.se nnention TTHe Airt Ne-ws. 



A M: E R I C A N ART NEWS. 



CHARLES DAVIS 

ART EXPERT 

to 

HIS MAJESTY the KING 



Works of Art 



147 New Bond Street 
LONDON, W. 



CHARLES 

Old ^ax*l>le jS^ 

Mantelpieces 
^ Old OaR Rooms 



25, 27« 2Q BR.OOK SXREEX, IV. 
I.ONDON . - £NOI^A.NI> 



Willson Brothers 



Ancient Works of Art 



48 Pall Mall 

LONDON 
Established 1830 ' S. W. 



STKTTINER 

Ancient ^Worlcs of Art 

NEW ADDRESS 

8 RUE DE SE2;E 
PARIS 



HAMBURGER \m. 

Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture ^ ^ ^ ^ 



PARIS 

362 Rue St. Honore 



Edward Brandus 



PARIS 



NEW YORK 



Portfaiis 

of 

Beautiful Women 

By the 

OLD ENGLISH AND FRENCH MASTERS 

and 

hnportant Paintings 

By the Leading Modem Artists 



Art Galleries: 



391 Fifth Avenue 
Bet. 36th and 37th Sts. 
NEW YORK 



2 bis Rue Caumartin 
PARIS 




©It) 
fIDasters" 

(Exclusively) 



r@°* Please note that 
these Galleries have 
no connection, direct 
or indirect, with any 
other establishment 
of the city. 



JAMES p. 
SILO 

Auctioneer 




366 and 368 

Fifth 

Aven«e 



The Ehrich Galleries 

8 West 33rd Street 



New York 



JULIUS OEHME 

320-322 FIFTH AVE. 

Corner 32d Street 
New York 

PAINTINGS 

By distinguished European and 

American Artists. 



N. E. MONTROSS 
Works of Art 

372 Fifth Ave., ^ri.:L New York 

Telephone: 2776 38th Street 



Fifth Avenue 
Art Galleries 

Important Sales 

of Art Objects 



M. Knoedler & Co. 

invite attention to their carefully 
sfleded collection of 

PAINTINGS 



Water Colors 

of various schools 
OLD ENGLISH MEZZOTINTS 

■ AND =^==^^3=::=^:rz= 



Fishel, Adicr ^^l^ 
and Schwartz === 

IMPOI^TERS OF 

Paintings and Watercolors 

By the most distinguished European Masters 
Importers and Publishers of Etchings and Engravings 



J. H. 5TRAU55 

ART GALLERIES 

285 Fifth Ave., N. E. Cor. 30th St. 



Steinway&Sons 

ART DEPARTMENT 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative ap- 
pointments of a home demand a 
piano case to correspond. 

Stcinway & Sons 

will complete cases after artists' 
and architects' own designs, and 
under their personal supervision, 
always preserving the acoustical 
qualities of the instruments. 



High Class Paintings 

FACSIMILES— SPORTING PRINTS 



Gimpel & Wildenstein 

High Class 
Old Paintii^gs 

New York : 



OBACH Sc CO. 



Picture Dealers and Printsellers 



168 NesAT Bond Street 
London, W. 



STONER & EVANS 



OLD ENGLISH CHINA & POTTERY 

3 KING STREET 
St. Jame$' Sq. London, S. W. 




COLORED SPORTING PRINTS 

355 Fifth Avenue, 

Cor. 34th Street. 

London, zj- Old Bond St, 
Paris, 2j Place Vendofrt 



Scott & Fowles Co. 

Carefully selected paintings 
by the Continental, Barbi- 
zon and Modern Dutch 
Painters always on view at 

295 Fifth Avenue, New York 



THEODORE HEINEMANN 

of Munich 

PAINTINGS 

By celebrated European Artists 
SPECIALTY GERMAN SCHOOL 

257 Fifth Avenue, near 29th st 




C. & E. CANESSA 



NAPLES : 
Piazza di Martiri 



Jtnfiqye morRs of Jirt 

PARIS: 
19 rue Lafayette 



Copies of the American Art News 
are on sale at Brentano's, 9 Union 
Square. 



121 AVE. oes CHAMPS ELYSEES, PARIS 



Maison Artz 

14 Lang^e Vijverberg, 

XKe Ha^txe; Hollana 

American Art Lovers are cordially invited to visi; 
our galleries and examine our collection of 

DUTCH ART 



Dikran Khan Kelekian 

Commissioner-General of Persia 

Finest specimens of 16th Century Rugs, 
Jardiniere and Gothic Velvets, Renais- 
sance and Byzantine Embroideries, 
Tapestries, Potteries, Antique Jewels. 
252 5th Ave. nr. 28th St. 2 Placc Vendomc 
NEW YORK PARIS 



PAINTINGS by 
AMERICAN ARTISTS 

Choice Examples always on View 
Also a fine selection of 

Volkmar Pottery 
WILLIAM MACBETH 

237 Fifth Avenue New York 



Seugmann & Co. 



Genuine 
Antiques 



303 FIFTH AVENUE 



New York 



PARIS 
23 Place Vendome 



LONUON.S.W. 
31 St. James Street 



Blakeslee Galleries 

Knickerbocker Trust Co. Building 

Cor. Fifth Ave. and 34th St. 



Specialty of the Early 
English, Dutch and 
Flemish Schools 



Recently Imported Examples of 



Van Dyck 
Van der Heist 
Victoor 
Ponrbus 

Flinck 



Bol Opie 

Constable Hoppner 

Reynolds Beechey 

Lawrence Morland 

Romney 



1i:l writing to advertisers, please mention TTtie Art IsTe^ws. 



